The Museum has recently placed in one of its costume galleries a full-length portrait of Napoleon as emperor of the French. No publicity attended its debut; yet the public soon discovered it, and their ever-increasing interest in it shows that it possesses that magical quality (magical even in a work of art) of charming many people. It appears to be in a class with the Museum's ever-popular Calmady Children by Lawrence, Manship's portrait of his infant daughter Pauline, and Cellini's Rospigliosi cup.
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The portrait of Napoleon is likely to give the visitor who happens upon it something of a shock, for at first glance it appears to have been painted in oil-an illusion heightened by its gilded frame. One discovers at once, however, that although its model was indeed a painting, it is really a tapestry. Just as a literary translation may in itself be a work of art, the Napoleon tapestry is a masterpiece. Fortunately, its model was an eminently translatable portrait, possessing a wealth of decorative detail and a full orchestration of color.
Fran5ois Gerard (1770-1837) painted a "portrait en pied" of the emperor in the year 1805. This original canvas, presumably the one in the Museum of Versailles, may not reveal an overwhelming talent; yet in its suavity and opulence it goes far towards explaining Gerard's unequaled success as official court painter. The sycophants were half right in calling him "le roi des peintres, et le peintre des rois."
The painting seems to have delighted Napoleon, for almost immediately Gerard produced several copies; and in February of 1808 Napoleon inserted into the national budget an item to cover the cost-6,ooo francs-of still another copy, which was to serve as a model for the Gobelins tapestry weavers. 
